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Program

Sunday, September 21
Casino building, room 1.812 (1st floor)

12:00 pm Arrival of participants, registration

12:30 pm Official welcome

1:00 pm Keynote

Susan Arndt (University of Bayreuth): Transcultural 
English Studies as Abode for Entangled Literatures 

2:30 pm Coffee break

3:00 pm Panel I: Borders of Postcolonial Theory

Elena Furlanetto (University of Duisburg-Essen): A 
Contentious Term: Is Turkish American Literature Post-
colonial?

Ives Sangouing Loukson (University of Bayreuth): 
Homosexuality as a Symbolic Battlefield Towards the 
Sovereignty of the Self: A Post-Colonial Reading of Kabelo 
Sello Duiker’s The Quiet Violence of the Dreams

Sandra Chatterjee (University of Salzburg): Uneasy 
Translations: Reflections on the (Im)possibilities of 
Postcolonial Readings of Continental European Concert 
Dance

Chair: Doris Hardt (Goethe-University Frankfurt)

4:30 pm Reading by Troy Blacklaws

Reception with refreshments and local specialities

6:30 pm Dinner: Restaurant Little India, Glauburgstraße 6
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Monday, September 22
Casino building, room 1.812 (1st floor)

9:00 am Panel II: Comparing across Literary Cultures I

Laura Zander (LMU Munich): Shifting the Focus – Beyond 
the Postcolonial: A Comparative Approach to Postcolonial 
Theory and Literary Practice in India, the Caribbean and 
South Africa

Sabrina Vetter (Goethe-University, Frankfurt): Comanche 
Magic and Jackaroo Adventures: Trans-Indigenous Erotica 
and the Female Romance Novel

Claudia Novosivschei (Babes-Bolyai University): Textual 
Offspring Engender the Parents in Doctorow’s Ragtime 
and Carey’s True History of the Kelly Gang

Chair: Elena Furlanetto (University of Duisburg-Essen)

10:30 am Coffee break

11:00 am Panel III: Textual Border Crossings

Francesco Cattani (University of Bologna): Black British 
Europe: Journeys Across the Continent’s Colourblindness

Evelyn Mayer (University of Mainz): Thomas King’s 
“Borders”: Reading across Borders and Cultures

Kinga Tokes (Ecole Normale Supérieure Lyon): Between 
Trickster and Schlemiel: New Picaresque Attitudes in 
Postcolonial Literatures in the Era of Globalization

Chair: Magdalena Pfalzgraf (Goethe-University Frankfurt)

12:30 pm Lunch break

2:00 pm Panel IV: Reading across Media

Hyosun Lee (Seoul National University): Re-membering 
Remembrances of a Postcolonial Translator in Faces of 
Seoul
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Antonia Purk (University of Erfurt): Windows to the Past: 
Photographic Portraits in Jamaica Kincaid’s Novels

Ivaylo Shmilev (Goethe-University, Frankfurt): Empire vs. 
Post-Empire: Imperialism, Contact and Transcultureality 
in Two Works of Serial Science Fiction

Chair: Sabrina Vetter (Goethe-University Frankfurt) 

3:30 pm Coffee break

4:00 pm Panel discussion: Postcolonial literatures and the German 
public

Manfred Metzner (Das Wunderhorn, Heidelberg)

Florian Kniffka (litprom, Frankfurt/Main)

Sandra Schwab (Johannes Gutenberg-University, Mainz)

Chair: Karsten Levihn-Kutzler (Goethe-University 
Frankfurt) 

6:30 pm Dinner: El pacifico Cantina Mexicana, Sandweg 79

Tuesday, September 23
IG-Farben building, room 457 (ground floor)

9:30 am Future Postcolonial Narrations Conferences

10:30 am Coffee break

11:00 am Panel V: Comparing across Literary Cultures II

Clara Schumann (HU Berlin): Contesting Psychoanalysis in
Wulf Sachs's Black Hamlet and Lewis Nkosi's Mating Birds

Verena Jain-Warden (University of Bonn): Perversities of 
Empire: Damon Galgut’s Arctic Summer and E.M. Forster’s 
A Passage to India
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Ismahan Wayah (WWU Muenster): Writing Muslim 
Diasporic Voices

Chair: Anne Löber (Goethe-University Frankfurt)

12:30 pm Lunch break

2:00 pm Career- and peer coaching forum

Chair: Julia Becker (Goethe-University, Frankfurt)

3:30 pm 
(– 4:00 pm)

Closing session and feedback
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Abstracts

Prof. Dr. Susan Arndt (Universität Bayreuth)

Keynote: Transcultural English Studies as Abode for 
Entangled Literatures 

Authors are  at  home  in  the  libraries  of  the  world  and  their  literary
creations interlink polydirectionally, thus intertwining nations, languages,
discourses  and  aesthetics.  These  processes  of  globalization  have  been
accelerated  by  increased  mobility  just  as  much  as  latest  technological
developments  and online communication.  Being a  rhizomic  trans_space,
literature performs as a transnational storage medium of transcultural life
knowledge on the move, as Ottmar Ette puts it. Édouard Glissant bundles
the global presence and unpredictable diversity and polyphonic dialogism
of  “literature  with  no  fixed  abode"  (Ette)  as  rhizome  in  his  stratagem
"poétique  de  la  relation",  featuring  a  “unity  in  diversity”.  As  Glissant
reminds  us,  these  processes  of  accelerated  globalisation  should  not  be
mistaken  as  a  happy-ever-after  “cosmopolitanism”  (Beck)  bereft  of  any
power of difference. After all, literary encounters (just as any other) remain
power-coded by entangled histories, economies and politics – even despite
of and within digitization. Literary Studies has to adjust to this dynamics of
thinking globally, staying aware of historically grown and discursively and
structurally  anchored  entanglements  and  hierarchies.  It  is  this  very
complexity of the globalized world (of narrations) and its implications for
literary  studies  that  will  be  explored in  this  keynote  lecture.  It  aims  at
intoning  the  planetary  cycle  of  literature.  In  doing  so,  it  scrutinizes
terminologies that replaced Commonwealth Literature such as Emerging
Literature,  New  English  Literature,  Anglophone  Literature,  Postcolonial
Literature,  pleading  for  Transcultural  English  Studies as  one pillar  of  a
newly designed globalized transcultural literary studies. In a second step,
Transcultural English Studies are mobilised in a reading of intersectionality
and  intertextuality  in  selected  texts  by  William  Shakespeare  and  Zadie
Smith, Sir Walter Raleigh and Pauline Melville as well as Ernest Hemingway
and Toni Morrison. 
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Francesco Cattani (University of Bologna)

Black British Europe: Journeys Across the Continent’s 
Colourblindness.

In my paper I want to analyse Caryl Phillips’s  The European Tribe (1987),
Bernardine  Evaristo’s  Soul  Tourists (2005)  and  a  selection  of  works  by
Yinka Shonibare, for example Scramble for Africa (2003), which represent a
series  of  “unorthodox”  journeys  across  the  European  continent.  If,
according to Shohat and Stam, Europe – as Eurocentrism – has functioned
as  a  homogenizing  power,  forcing  cultural  diversity  into  a  single
paradigmatic  perspective  and  generating  a  geographical  fiction  that
flattens its  cultural  diversity,  these different black British texts (a travel
diary,  a  novel  and  some  installations)  interpellate  the  idea  of  Europe
making its time and space collapse.

They  represent  a  transnational  and  transcultural  journey  across  the
“old” continent and the European norm, problematizing what Fatima El-
Tayeb describes as the European racelessness and operating a queering of
its  history,  its  geography,  as  well  as  its  ethnicity.  The  supposed  and
bequeathed  “whiteness”  of  Europe’s  past  and  borders  is  questioned  by
these texts. Producing a collision between “colour” and “whiteness”, these
black British writers and artists display strange encounters with what is
unfamiliar not because alien, but because denied: a precence not “new” or
“just arrived”, but always there and always silenced.

Sandra Chatterjee (University of Salzburg)

Uneasy Translations: Reflections on the (Im)possibilities 
of Postcolonial Readings of Continental European 
Concert Dance

In her canonical  book  Reading Dancing (1986) American dance theorist
Susan  Leigh  Foster  initiates  the  notion  of  dance  as  a  bodily  writing,
develops a notion of „literacy,“ which hinges on the knowledge of specific
codes,  traditions,  and  conventions,  which  the  literate  viewer  utilizes  to
„read“ a dance, and invokes an active spectator in her chapter on “writing
dancing“ [1]. Her more recent edited book Worlding Dance (2009), inspired
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a.o. by postcolonial approaches, brings together new emerging approaches
to writing about dance in the context of globalization [2]. 

My  current  research  project  is  situated  between  Anglo-American
poststructuralist,  postcolonial  and  European  approaches  to  dance  as  it
takes Dipesh Chakrabarty's critical examination of the “contemporary” [3]
as a starting point  for  postcolonial  rereadings and aesthetic  analyses of
choreographic  articulations  between  European  and  Indian  dance  (from
Germany, Sweden and the Netherlands).

This  presentation  will  reflect  on  the  uneasy  process  of  translating
Anglo-American  poststructuralist  and  postcolonial  approaches  into  the
specificities of continental European context. In particular I strive to parce
out differences between American and European dance contexts, as well as
differences  within  European  countries’  postcolonialities,  while  also
interrogating  how  postcolonial  readings  of  continental  European
contemporary dance might complicate critiques of the hegemony of time,
theories of change,  and orientalist representations of the „other“ e.g.  by
necessitating new engagements with Romanticism.

[1] Foster, Susan, L. 1986 . Reading Dancing: Bodies and Subjects in 
Contemporary American Dance. Berkeley: University of California Press.

[2] Foster, Susan L. (ed.) 2009. Worlding Dance. New York: Palgrave 
MacMillan.

[3] Chakrabarty, Dipesh. 2000. Provincializing Europe: Postcolonial Thought
and Historical Difference. Princeton and Oxford: Princeton University Press.

Elena Furlanetto (University of Duisburg-Essen)

A Contentious Term: Is Turkish American Literature 
Postcolonial?

Can the postcolonial  coincide with the postimperial? Can a country that
was  never  officially  a  colony  be  a  postcolony?  Can  postcolonial  theory
prove an effective  reading tool  for the literature in English produced in
such  space?  These  are  the  interrogatives  that  guide  my  postcolonial
reading of the phenomenon of Turkish American literature in the 20th and
21st  centuries.   In  their  seminal  work  The Empire  Writes  Back,  Ascroft,
Griffiths,  and Tiffin manifest skepticism about “putting barriers between
those who may be called ‘post-colonial’  and the rest,”  as the attempt to
excessively contain the imperial discourse would affect the possibility to
express  its  complexity (Ashcroft  et  al.,  1989:  200).  The Turkish  context
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greatly  benefits  from  the  openness  of  the  postcolonial  model  towards
complex, shifting colonial experiences like the Turkish one, and the lack of
an  official  “moment  of  colonization”  does  not  prevent  the  postcolonial
model  from  representing  a  valid  reading  tool  for  Turkish  American
literature. I am inclined to define postcolonialism as a “reading strategy”
that may be applied to national cultures after the departure of the imperial
power – and thereby including national cultures that were the victim of
foreign domination as well as imperial metropolises. Ideally, for Turkey, the
notion  of  the  postcolonial  would  have  to  cover  the  Turkish  national
experience as an example of postcolonial and postimperial modernity. My
paper does not aim to stretch the boundaries of the postcolonial,  but to
illuminate  areas  within  postcolonial  studies  that  have  been  largely
neglected,  such  as  the  study  of  non-European  imperial  formations  and
their literary production. To prove the validity of the postcolonial model
beyond the  postcolony,  and  its  capacity  to  illuminate  the  complexity  of
territories where the postimperial and the postcolonial coincide, my paper
will focus on Anglophone literature in Turkey and its use of postcolonial
tropes to voice the legacy of the Ottoman imperial experience.

Verena Jain-Warden (University of Bonn)

Perversities of Empire: Damon Galgut’s Arctic Summer 
and E.M. Forster’s A Passage to India

E.M. Forster’s A Passage to India has been praised as a sensitive analysis of
(the  shortcomings  of)  intercultural  communication  in  the  context  of
colonialism for ninety years now. In his novel Arctic Summer, South African
author Damon Galgut engages with Forster’s  work and his  life  between
three cultures (British, Indian and Egyptian). Forster is described by Galgut
as ‘transcultural’  in the sense that he is caught in a state of ‘in-between’
independent  of  the  cultural  context  he  moves  in.  The  idea  of  being  a
foreigner in/to the world, put forward in almost all of Galgut’s novels, is his
defining  characteristic  of  (post-)colonial,  transcultural  beings.  In  Arctic
Summer,  the  protagonist’s  foreignness  is  linked  with  his  queerness:
Galgut’s Forster does not fit smoothly into any culture because his feelings
and desires set him apart from his surroundings.

Like  A  Passage  to  India,  Arctic  Summer negotiates  colonial  power
imbalances along the lines of desires that are perverted by their colonial
contexts.  Colonial  power  structures  are  thus  revealed  as  ‘perverse,’
independently  of  one’s  sexual  preferences,  and  they  prevent  equal
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relationships. Both Forster and Galgut, writing across cultures in colonial
and  post-colonial  times,  thus  come  to  the  same  pessimistic  conclusion
regarding transcultural  relationships.  I intend to interrogate the ways in
which these authors, both of whom could be labelled transcultural, engage
with  the  problems  of  transculturalism  in  the  face  of  a  colonial
past/present.

Hyosun Lee (Seoul National University)

Re-membering Remembrances of a Postcolonial 
Translator in Faces of Seoul

In the film  Faces of Seoul (Dir. Gina Kim, 2009), we have a narrator who
soliloquizes throughout the film.  The narrator,  born in Seoul  but having
emigrated to the USA years ago, now feels herself as a stranger to the city.
Therefore,  she  inadvertently  stands  on  the  borderline  between  two
cultures and functions as a cultural translator in a postcolonial sense while
recollecting and seeking to understand tragic moments in the past and the
rapidly  transformed  presence  of  the  city.  Translating  Toni  Morrison’s
phrase  in  Beloved,  Homi  K.  Bhabha  stated  in  the  introduction  of  his
phenomenal work The Location of Culture (2004) that “…my translation of
Morrison’s phrase becomes a statement on the political responsibility of
the  critic.  For  the  critic  must…take  responsibility  for,  the  unspoken,
unrepresented  pasts  that  haunt  the  historical  present”  (Bhabha  18).
Though the narrator in Faces of Seoul seems at first as a less political and
more self-conscious female subjectivity than a responsible critic in terms of
Bhabha’s definition, after all she tries consistently to induce us not to forget
but to remember the history of the city as well as she is fully aware of her
role as a postcolonial translator by wandering around and gazing through
the city of Seoul. What the narrator in Faces of Seoul reveals us is a new
type  of  historical  text  which  was  covered  behind  the  growth  of  a
metropolitan  city  and  is  translated  by  the  perspective  of  a  cultural
hybridity in the postcolonial era. 
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Sangouing Loukson Ives (University of Bayreuth)

Homosexuality as a Symbolic Battlefield Towards the 
Sovereignty of the Self: A Post-Colonial Reading of Kabelo
Sello Duiker’s The Quiet Violence of the Dreams

This paper inquires about what gives the post-colonial theory its insight in
a globalized world. The fictional post-apartheid South Africa as it appears
in Kabelo Sello Duiker’s The Quiet Violence of the Dreams is considered as a
microcosm of the present global world. The notion of homosexuality at the
center of the present paper is an alleged reason to identify before analyzing
the  various  cultural  behaviors  associated  to  this  practice.  Each  whites,
wealthy  and  poor  blacks,  women  or  young  people  have  their  own
conception of homosexuality. The writer too, in depicting such a divergent
situation,  suggests  some  common  link  between  homosexuality  and  the
post-colonial idea. In fact, both homosexuality and the postcolonial idea in
Africa  are  widely  conceptualized  as  notions  that  have  emerged  from
abroad and have escalated step by step in the whole world in general and
in  Africa  in  particular.  Ethically  these  concepts,  well  understood,  can
guarantee the autonomy of the ‘self’ in a present context where the ‘other’
seems  to  have  taken  control  over  all  cultural  identities  multiplying
hypothetic new identities.

Evelyn P. Mayer (Johannes Gutenberg University Mainz)

Thomas King’s “Borders”: Reading across Borders and 
Cultures 

This presentation critically explores Native and non-Native perspectives on
the Canada-U.S. border by analyzing Canadian Native author Thomas King’s
short story “Borders” (1993).  The concerns at the border are no longer
primarily customs and goods, but establishing the identity and citizenship
of  people  crossing  the  Line.  The  thickening  of  the  border  has  further
increased  after  9/11  due  to  political  measures  such  as  the  Western
Hemisphere Travel Initiative.

The  colonially  superimposed  border  bisects  local  communities  and
indigenous nations alike as is the case for the Blackfoot.  In King’s short
story, set in the once integrated Alberta-Montana borderlands, the Native
protagonists are literally stranded in a “third space” (Homi K. Bhabha) after
the Blackfoot mother repeatedly refuses to self-identify as either Canadian
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or American at the border. They can therefore neither go back to Canada
nor cross the border into the United States. Thus, the setting of the duty-
free store, located “between the two borders” (King 134), acquires a new
meaning  as  a  place  of  refuge.  A  comparison  between  the  differing
worldviews can open up spaces for a postcolonial dialogue transcending
borders and rethinking colonial legacies in a globalized world.

Claudia Novosivschei (Babes-Bolyai University, 
Cluj-Napoca)

Textual Offspring Engender the Parents in Doctorow’s 
Ragtime and Carey’s True History of the Kelly Gang

In the palimpsest structure of postmodern art  and literature,  the upper,
most recent stratum lies upon former ones; the past is not wiped clean, but
continued and rewritten in  the present.  But  which are  the past  literary
references in the United States and Australia, when some would point to
the scarcity of commons in former colonies, especially when it comes to
literary tradition? Charles Newman, in The Post-Modern Aura (1985), holds
that  American  literature  is  a  “literature  without  primary  influences,”  “a
literature which lacks a known parenthood,” suffering from the “anxiety of
non-influence”.

It  is  in  this  context  that  E.L.  Doctorow’s  Ragtime (1975)  and  Peter
Carey’s  True History of the Kelly Gang (2000) can be seen as rich, literary
landmarks of contemporary United States and Australia respectively. 

I shall argue that in both cases, the reader is invited to step in new lands
of  wealth.  From a literary  point  of  view,  it  is  very  important  that  both
novels  relate,  intertextually,  to  American  sources  (for  Ragtime)  and  to
Australian  ones  (for  True  History  of  the  Kelly  Gang)  proving  (in  a
metaphorical reply to Newman’s assertion) that the ‘offspring’ of texts can
outline and make visible their parents’ identity.

And, in this quest for recognition, for authenticity, voice is given to the
oppressed and history rewritten satisfying Doctorow’s view of writers as
“independent witnesses to injustices” and, at the same Carey’s call to “go
back to the past and try and untangle all the lies we’ve told and been told”.

My paper shall therefore focus on two main issues: the richness of the
American,  and respectively Australian,  streak in the two novels  and the
rewriting of history – by the downtrodden, so that it turns into a narrative
of and for the commons.
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Antonia Purk (University of Erfurt)

Windows to the Past: Photographic Portraits in Jamaica 
Kincaid’s Novels

In her autobiographical fiction, besides personal memory, Jamaica Kincaid
addresses collective experience affected by Caribbean colonial history. As
fictional  texts,  Kincaid’s  novels  leave  historiographic  truth  claims  aside.
However, signifying on theautobiographical genre, they evoke the category
of confession, which suggests a truthfulness of the imaginative works. This
prominently plays itself out in Kincaid’s use of photographic portraits of
supposedly the novels’  protagonists  in  The Autobiography  of  My Mother
(1996)  and  Mr.  Potter (2002).  With  Marianne  Hirsch’s  concept  of
postmemory,  I  argue  that  with  the  help  of  these  photographs,  whose
authenticity cannot be verified, Kincaid produces knowledge of the past in
fictional literature. According to Hirsch, photographs, as “revenants from
an  irretrievably  lost  past  world”[1],  induce  imaginative  investment  to
“reanimate” lost history. Similarly, the portraits in Kincaid’s fictional works
purport a truthful link to the past. The texts’ protagonists stand in for a
collective  whose  individual  stories  were  not  recorded  and  can  only  be
written  in  creative  engagements  with  history.  In  analogy,  the  portraits
present individuals whose existence is proven by the photographs, but they
also represent those whose existence stayed unrecorded.  I  contend that
photographs as purportedly authentic products of history here are used to
visibly  play  with  notions  of  truth  to  corroborate  the  imaginative
productions of collective history in Kincaid’s fictional texts.

[1] Hirsch, Marianne. The Generation of Postmemory: Writing and Visual 
Culture after the Holocaust. New York: Columbia UP, 2012.

Clara Schumann (HU Berlin)

Contesting Psychoanalysis in Wulf Sachs's Black Hamlet 
and Lewis Nkosi's Mating Birds

In 1937 Wulf Sachs, a Lithuanian-born Jewish doctor and psychoanalyst,
published  Black  Hamlet,  the  semi-fictional  account  of  the  life  of  John
Chavafambira,  a  healer-diviner  from  then  Southern  Rhodesia.  Eager  to
investigate  the  workings  of  the  'native  mind',  he  psycho-analysed
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Chavafambira for two and a half years in his office in Johannesburg using
the method of free association. Chavafambira took part in the arrangement
mainly to enhance his knowledge of the white man's medicine. 46 years
later  Lewis  Nkosi,  known  chiefly  as  a  literary  critic  and  former  Drum
journalist,  published his  first  novel  Mating  Birds.  It  tells  in  first  person
narrative the story of Ndi Sibiya, a university-educated black South African
who  comes  to  be  charged  with  the  rape  of  a  white  woman  and  is
subsequently condemned to death. In prison he is visited by an inquisitive
Jewish psychoanalyst from Switzerland called Dufré who tries to discover
the origins of Sibiya's 'deviant' sexual desire for „a woman other than his
own race“. Mating Birds can be read as an ironic 're-writing' of Sachs's text
which returns the scientific psychological gaze. A comparative reading of
Sachs and Nkosi illuminates the complex and ambivalent power relations
defining the analytical relationship in a colonial setting, or more generally,
the relationship between researcher and researched.

Ivaylo Shmilev (University of Frankfurt)

Empire vs. Post-Empire: Imperialism, Contact and 
Transcultureality in Two Works of Serial Science Fiction

Imperialism  necessarily  implies  economics  deeply  interconnected  with
globalized trading, at least partially (if not fully) militarized sociopolitical
structures,  as  well  as  ceaseless  contacts  with heretofore unencountered
cultures.  Anglophone  science  fiction  is  therefore  uniquely  positioned  to
examine  the  notions  empire  and  post-empire  (1)  because  of  its  broad
range  of  features/techniques/devices  (including  but  not  limited  to:
narrative  hypothesis  and  extrapolation,  inherent  historicity,  multiple
novums  etc.)  and  (2)  since  it  frequently  narrates  ongoing  contact
processes,  contact  situations and their  outcomes all  of  which constitute
faultlines  between concepts of  empire and post-empire.  This  paper will
briefly  explore  the  corresponding  aspects  of  two  serial  works  of
anglophone science fiction, the S.T.A.L.K.E.R. video game series (GSC Game
World, Ukraine) and the Culture series of novels (Iain M. Banks, Scotland).
S.T.A.L.K.E.R. centres on the appearance of an anomalous zone around the
infamous powerplant and the efforts of various actors to profit from the
zone or uncover the reasons for its existence, while Banks's Culture books
tell  about  the  Culture,  an  enormous  spacefaring  human-machine  union,
and its numerous exploits in diverse contact situations all over the galaxy.
Both  series  imagine  contact  processes  marred  by  armed  conflicts  but
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simultaneously characterized by profoundly transcultural participants on
all  sides  and  high-frequency  transcultural  exchanges  whose  routine
acceptance can be termed pervasive transcultureality.

Kinga Tokes (Ecole Normale Supérieure, Lyon)

Between Trickster and Schlemiel: New Picaresque 
Attitudes in Postcolonial Literatures in the Era of 
Globalization

This essay seeks to provide a comparative study of  Timothy Mo’s latest
novel,  Renegade  or  Halo² (2000)  and  Aravind  Adiga’s  The  White  Tiger
(2008) in  the light  of  the  picaresque tradition by focusing on the main
protagonists  and narrators,  Rey Archimedes Blondel  Castro  and Balram
Halwai,  both  twenty-first  century  picaros  par  excellence.  Though  the
authors share little in common as they originate from very different parts
of the globe and are far from being of the same generation, they are both
highly concerned with the realities of our globalized world.  While Mo, a
widely  recognized  Anglo-Chinese  writer,  continues  –  this  time  in  the
Philippines  –  to  explore  his  favorite  themes  that  are  cultural  collision,
dislocation, hybridity and globalization, the Indian Aravind Adiga joins in
with  his  debut  novel  to  offer  a  rather  violent  picture  of  our  century’s
socioeconomic realities  and warn  us  against  its  perverse  effects  on the
present-day  world.  Rey,  the  illegitimate  son  of  a  prostitute,  remains  a
dislocated  outcast  wherever  he  goes,  whereas  Balram,  the  low-caste
underdog, will succeed in achieving entrepreneurial success through deceit
and  murder.  No  matter  how  different  their  journeys  might  be,  both
narrators become unforgiving historians, satiric judges who make ruthless
comments  on  society  and  provide  the  reader  with  outstanding
contemporary picaresque tales. 

This paper will therefore concentrate on the novels by examining the
ways  they  account  for  current  though  highly  differing  picaresque
experiences with special focus on the main protagonists and the relevance,
if  any,  of  such  concepts  as  belonging  or  membership  in  our  globalized
twenty-first century.
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Sabrina Vetter (University of Frankfurt)

Comanche Magic and Jackaroo Adventures: Trans-
Indigenous Erotica and the Female Romance Novel

When looking at the genre of Indigenous erotic writing, one comes across a
recognizable gap: erotic writing by Indigenous writers is rare. However, the
depiction  of  Indigenous  erotica  by  non-Indigenous  writers  seems to  be
more common. One example is the mostly female-authored genre “Native
American romance”, which often uses stereotypical themes of savagery or
abduction  in  order  to  depict  romances,  while  leaving  aside  tender  love
stories  usually  found in  other  erotic  writing.  While  the  genre of  Native
American  romance  is  quite  popular,  not  all  Indigenous  cultures  are
represented in erotic writing by non-Indigenous authors. Other than Native
American culture, Australian Aboriginal culture, for example, seems to be
completely absent from non-Indigenous erotic writing. However, a global
view  on  Indigenous  erotica  can  help  to  understand  specificities  of
individual  Indigenous cultures.  Therefore this  paper will  ask and try  to
answer: can looking at romances or erotic novels like Catherine Anderson’s
Comanche-series,  focused  on  Native  Americans,  help  to  approach
Aboriginal Australian erotica? Furthermore, to what extent does Australia’s
popular  female-authored  erotic  and  romantic  literature  called  “rural
romance” or “farm lit”  figure in the search for Indigenous erotic  stories
within non-Indigenous writings?

Ismahan Wayah (WWU Münster)

Writing Muslim Diasporic Voices

Literature interested in religious themes has long been part of the British
and  American  literary  canon.  Recently,  the  term  "postsecularism"
recognizes and fosters new discussions around religious attitudes, values
and  beliefs.  Yet  there  seems  to  be  some  reluctance  when  it  comes  to
dealing with Islam and Muslims in fictional texts. This paper foregrounds
the  religious  category  of  "Muslimness"  in  the  reading  of  contemporary
literature  to  emphasize  that  it  is  necessary  to  view  identities  in  more
differentiated ways that move beyond the well-known registers of ‘race’,
class  and  gender.  In  Euro-American  texts,  Muslims  are  subjected  to
Orientalist  discourses  that  constantly  construct  them  as  ‘the  Other’.
However, more and more Muslim authors in the United Kingdom and the
United States actively engage in challenging and reworking the dominant
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image of Muslims. By analyzing Muhammad M. Knight's  The Taqwacores
(2007) as well as Mohja Kahf's The Girl in the Tangerine Scarf (2006), this
paper  looks  at  how  contemporary  Muslim  writes  construct  and  create
Muslim voices to make their protagonists and characters heard against the
backdrop  of  Orientalist  discourses.  The  creation  of  Muslim  voices  in
narratives does not only reflect agency, but also gives insights into how a
Muslim diaspora is invented and imagined in the texts. 

Laura Zander (LMU Munich)

Shifting the Focus – Beyond the Postcolonial: A 
Comparative Approach to Postcolonial Theory and 
Literary Practice in India, the Caribbean and South Africa

The postcolonial author is challenged to compete for the recognition of the
Western  canon  of  publishing  houses,  readership  and  literary  criticism
while struggling to find his or her own voice and to do justice to their own
cultural and linguistic background. In this context, the choice between the
usage of a native language that often divides the author from the rest of the
literary world and the language of the former colonizer that separates the
works  from the  people  whom they  might  be  mostly  intended for  often
appears to be a political statement rather than a creative approach. On the
other hand, one might wonder if there actually is a readership for novels
written in Zulu or Warrahoon, let alone publishers willing to put out these
works.  While authors such as André Brink have chosen to rewrite their
novels instead of translating the Afrikaans originals into English,  Robert
Antoni  has  attempted  to  fuse  all  the  different  languages,  dialects  and
cultures into a singular novel as can be seen in his Divina Trace. This paper
attempts to examine the tension between native language and culture and
the demands of the former Empire – still in control of the distribution of
wealth as well as literary recognition.
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